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O Oe6dmpoc Aalapng, avipeca og TOGOVG O
VOVOLOLG KOl ETMOVUUOVS KOAMTEYVEG, TOV E
mv evaicnt {oypapiky Toug YA®Gs £xouvv
totopnoet ™ {on Kot TG PLOIKEG OHOPPLEG TNG
APadeldg, amokaAvmTETOL ¢ M WO
OVTITPOCMOTEVTIKY  KOAAMTEYVIKT] HOPPY| TNG
TOAN HOG.

H dwped tov kadlhtéyvn, efdounvia Coypapt-
KOV mvakov, oto Anuo Agfadéwv amoteAel
OVEKTIUNTY TopoKaTafNKN Kot KANPOVOuULd- o
KAnpovopd mov mpémel vo. dacmbel amd To
TEPAGHO TOL ¥POVOL Kot va amodobel GTovg
katoikovg ¢  APadeldc,  amoTEADVTOG
évavopa Kot agopun  ywo v’ avBicet n
noMtiotikn {on omv oA pog. H ¢riodoia
™G Anpotikng Apyng Kweital, GAAwote, o’
VTNV TNV TPOOTTTIKY).

Me mpwtofoviio Tov ARHOV Kot T GVUTPAEN
tov Yrovpyeiov [MoMtiopov ko Emommuov, to
omoio Bepud €VYOPIGTOVE Y10l TNV OIKOVOLIKN
Kol N tov vrootpién, N Bovpdola avT
oLAAOYY,  YPOVIDL  KOTOOIKOGUEVI)  OTNV
gykataienyn Kot Tt @Bopd, avocvpOnke,
ocuvinpnOnke amd EUTEPOVLS CLVINPNTES KO
mopovotaleTal, Yo TPOTN Qopa
OAOKANPOUEVAL.

H éxBeom tov épymv tov O®cddwpov Aalapn| &-
ykowvialer  to  dvolypo G ANUOTIKNG

[MwvoaxkoBnkng oto Ilvevpatikd Kévipo, ¢

uovipo ekfectokd yopo

Theodoros Lazaris, among many anonymous and
eponymous artists that have depicted Levadia’s
life and its natural beauty using sensitive
«painting language», emerges as the most

representative artistic figure of our city.

The artist’s donation of 70 paintings to the
Municipality of the people of Levadia constitutes
an invaluable trust and heritage. A heritage
which has to be preserved from the passing of
time and be rendered to the people of Levadia,
being at the same time a spark and an opporturity
for the cultural life of our city to blossom.
Besides, this is in fact, the perceived ambition of

Levadia '$ Municipal Authorities.

The intiative of the Municipality and the
collaboration of the Ministry of Culture and
Sciences which we warmly thank for its financial
and moral support, has allowed this marvellous
collection, hitherto abandoned and doomed to
decay; to be restored and preserved by experts in
the field and is now presented for the first time

as a whole work.

Theodoros Lazaris’ exhibition inaugurates
simultaneusly, the opening of the Municipal Art
Gallery in the Cultural Centre-being a standing
exhibition hall and, at the same time, functioning

asa



Kol TauTOYPOVE, MG KOTTOPO UG TOALGYLO0VG
dpPaCTNPLOTNTOG GTOV EIKACTIKO Y®po. Kdtt mov
éleune amod ) APadetd.

Y10 mAaiowo g ékBeong «Aalopn», Tov Olop-
yavovel 1 Anpotikn [Tvaxodnkn, exdd0nke kat o
KaTAAOYOG oV £xeTe oTA YEPLOL 6. M’ avtdv TOV
TPOTO yiveTan -mioTEVOVE- O YVOOTOS, 0 AlPa-
deitg Oeddwpog Aalapng Kot 1o TOG0 GNUOVTIKO
£pYO TOV.

H Anpotwkn IMivakobnkn kot n éxBeon «Aalo-
pM» MOTEVOVUE OTL B TPOGPEPEL VEQL TTVOT] GTNV
EIKOOTIKY]  Onuovpyia, 6Ba  ocvuPdiier o
YVOPio TS VEDTEPNG 1oTopiog TG TOANG HOG,
Bo TovOoEL TNV aydmn Kol T0 oEBOcUO Hog TPOg
LTV, 0QOV amoTEAEl ONUOVTIKO delypa Yo )
evowyvopio ¢ moAldg APadelds, mov M
Anpotikny  Apyn  Bewpel  xabnkov g va
dlatnpnost.

Aws0dvopatl TNV avaykn vo guyoploTicm TPO-
comkd TV Ymovpyd IloAticpod k. Avva
Yoapohoa - Mmevakn, ywu v gvaichncio mov
emédelte kol TNV Op®Y NG, TOV KoONynti-
akodnuaikd k. XpovooavBo Xpnotov, yo TV
mopovoiocn  Tov  (OYpaeKoyL  £pyov  TOL
KOAMTEYVY, Kol OA0VG OGOVE GLVEPBaANY Yol Vo

npoypatoromdel avt 1 ExBeon.

XPHXETOX ITAAAIOAOT'OX
AHMAPXOX AEBAAEQN

cell for multivarious activity in the Fine Arts
area. This has been something sadly missing
from Levadia city.

The Municipal Gallery has organized the
«Lazaris» exhibition and also published the
catalogue you have. The exhibition has been
organized so that, Lazaris, a man from Levadia,
will become (we believe) better known and at the
same time, his all so important work will be
further appreciated.

We believe that the Municipal Gallery and the
«Lazaris» exhibition, will provide further
impetus to the creation of Fine Arts and will
acquaint others with the modem history of our
city. Finally, it will strengthen our love and
respect for Levadia which exists as a significant
example of a city that has maintained the old
features which the Municipality considers its
duty to preserve at all costs.
| feel bound to thank personally the secretary of
the Ministry of Culture, Mrs. Antia Psarouda -
Benaki for her sensitivity and help, the professor
and academic Mr Chrysanthos Christou for the
presentation of the artist’s work and everyone
who has contributed to the realization of this
Exhibition.

CH. PALEOLOGOS
MAYOR OF LEVADIA



HZQI'PA®IKH TOY OEOAQPOY AAZAPH

ATO TNV ONTIKN TPAYRATIKOTNTO GTI|V TOU|TIKN
EPUNVELN TOV PVOIKOV YDPOV

H dwped o0 Oeddwpov Aalopr, efdounvra
épymv tov, otov Afuo Apadeidc, g dwitepng
natpidag Tov, ToV ANUO HE LTOTPOPIN TOL OTOIOV
umopece  vo.  omovddcel  [oypagikn, omoTelel
avapeifolo po onuovtikn mpoceopd. Ilepio-
00TEPO, EMTPENEL GTOV EMGKENTT NG aifovsac Aa-
Capn, oto Bavpdoto Tvevpatikd Kévrpo tov Anpov
ABadetdac, v kahdtepn amotiunon g 0éong Tov
otV eMNVIKY (oypoeikn, Tov avalntioeny Kot
TOV KaTokToe®v Tov. KaAltéyvng pe dapépovta
v OAEG TIC OELOTOYPOPIKES TEPLOYES, OAAA LE 101-
aitepn mPoOTiUNoM GTNV TOTMOYPAUPie, TOGO TO Py
™G GLALOYNG AWTNG, OGO Kot GALEG TOL TPOooTAOEL-
€G, 08V APNVOLV KoM ap@iBoiio yio TV €voicon-
ola, TV €0mTEPIKOTNTA KOl TOV TAOUTO TG Loypa-
QKNG TOL YADOGGOS. Me TOAEG, OTOKEG EKOECELS
otV EALGOa kot To €£mTEPIKO, KOl GUUUETOYES OF
TEPLOGOTEPES OUAOIKESG, KATOPH®GE Vo WANGEL Yo
TOoV AvOp®TO Kol VoL TPOyOLONGEL Y10 TO PUGIKO YD-
PO GE YOPAKTNPIOTIKEG TOV Tpoomdbeleg. Me v
EU-QaoN, GALOTE OTNV TOTN UETAPOPH TNG OTTIKNG
TPOYUATIKOTNTOG OTO £pY0 TOV, KOl OAAOTE pe pia
TPOCMOTIKY KO TOMTIKY EpUNVEia TG, Hag divel pud
Coypagikn mov dtakpiveTon yio TV gvocOnociao g,
TN AVPIKN VY TS, KOl 1010UTEP TNV ECMTEPIKN €-
PN TOL KOAAMTEYVN 1e ta BEpatd Tov. [ati, Onwg
UTOPEL VO SOMICTMOEL O EMOKENTNG NG aifovcag
Aolopn, o koaAMTéyvng O€ OTEKETAL TOTE GOV
YUYPOG TOPATNPNTAG UTPOCTE oTa BEHaTd TOv.

Zoypoeilet 0,t1 Tov ayyilel kot 0,1t ayomd, 0,1t
tov epebilel ka1 6,11 TOV TPOKOAEL, O,TL TOL
EMTPEMEL VO EKQPACEL TI CLVOECT TOV UE TOV
avBpwmo kot 1 {on.

Xopaxtnplotikég Yovieg g APadetlds, pe v
‘Epxuva kot ta ye@Opla tne, Toug KAToPPAKTES KO

THEODOROS LAZARI’S ART OF PAINTING
From visual reality to the poetical interpretation
of natural space

Theodoros Lazari‘s donation of seventy of his
paintings to the Municipality of Levadia, his native
town, which granted him his scholarship to study
painting, comprises undoubtedly a significant
offering.

Moveover, it allows the visitor of Lazaris hall, in
Levadia's splendid Municipal Cultural Centre, the
chance to assess his position in the world of Greek
art, and his pursuits and achievements. Although he
was an artist with interests in all thematic areas, he
expressed a particular preference for landscape
painting. Neither the paintings of this collection, nor
of other endeavours, leave any doubt about his
sensitivity, his inwardness and the richness of his
«painting language». He succeeded in speaking for
man and «sang» the natural space with
characteristic effort being reflected in many
individual exhibitions and by participating in many
group exhibitions in Greece and abroad.

Lazaris, by placing emphasis, sometimes on the
quick transference of visual reality and at times, by
attempting its personal and poetic interpretation, he
offers us an art that is distinctive for its sensitivity, its
lyrical voice, and especially his innermost encounter
with his themes. The artist, as «the visitor», may
finds out for himself,he never stares as a remote
spectator in front of his themes. He paints whatever
touches, irritates or provokes him; whatever he loves
or permits him to express his connection with man
and life.

He was inspired by the characteristic beauty
spots of Levadia, with Erkyna and its bridges,
waterfalls and old factories. Also with areas of Attiki,
such as Acropolis, the crowning of Athens, Elikon
and Kifissos, Parnassos' peaks Evoia's landscapes
and the monasteries of Dafni and Tenos.



TO TOALG EPYOCTACLO TNG, TEPLOYES TNG ATTIKNG TOL
TOV EUTVEOLV, TNV AKPOTOAY|, otePdvoua e An-
vag, tov EAikova kot tov Kneioocd, 11 kopueég tov
[Mopvaccod katr tomio g EvPorog tv pov tov
Aa@viov Kat To povaotnpt g Tnvov.

Eniong, pag divel kot nBoypapicés oknvég, Omwme
10 Mztpootd oto T{axKL kol T0 Movowkn yia TV ma-
péa, 10 Hapamovo g komérag kot to Owrokn
OTAGYOAGT), TPOCHOTOYPOUPIEG GOV OTH TOV TOWTY|
Yropov Matoovkn, tov Xpretogopov Nélep, tov
Bopnyoavov XTpdyka, TOdIKEG KO YOVOUKEIEG TPO-
COTOYPAPIES, Lo GEPE amd YOUVE, LEPIKA £pya LE
AovAoVO, £pYa TOL ATOdEIKVVOVY OTL BpiokeTol oe
emoen pe 6Aa. Kot 0,11 kdvel dwaiteprn evidonwon, &i-
vai 1 duvaTOTNTA TOL VO EKQPALETOL [LE TTPOCHOTIKO
TpOTO o€ KAOe Oepatoypagiky meployn Kot va divet
épya mov dlakpivovror yioo TV TNYoOTNTO TNG £-
HUTVELGNG KO TNV OUECOTNTA TNG EPUNVELNG TOV.

AMGQ TPV EMLYEPTICOVUE VO TANCIACOVE KOAD-
TEPO UEPIKEG OO TIG O YOPOKTINPIOTIKES TOV TTPO-
ondBeleg, 1WwiTEPO AVTEG TOV EXOVUE GTNV ZVAAOYN
tov Ilvevpatikov Kévipov tov Afqpov Apadetdg, i-
omg eivon okémpo va petvoope v Alyo ko ot on
TOV, TN pobnTeio Kol TOvG aydVEG TOL, TNV TTOPEia
Kol TG ovalnIoelg Tov, HEPIKEG OMAadn omd Tig
npobmobécelg g KaAMTeXVIKAG ToL avéMENng. O
Oe6owpog Aalapng Ba yevvnbel ot Apadeid to
1882 Wican Ba apyicel TIC GTOVAES TOV, e VTTOTPOPia.
tov Afuov Aadetac to 1906, ot Zyod Kaiov
Teyvov g Anvoc. Exel Ba €xet yio dackdiovg Tov,
tov A. I'epaviotn, tov I'. Poidd kol tov I'. lokw-
Bidn. Xmovdaotrg axopa Ba ekBéoetl £pya Tov o€ O-
padikn éxbeon 1o 1910, 6mwg yphpet o i610¢ 610 ON-
petopa wov vréPare to 1945 ya va yiver péhog tov
Kolteyvicov EmpeAnmpiov: «xotd to 1910 po-
Nt g XT' th&ems, e&€beoa €1g TV VIO TV Xv-
VIOKTOV opyavobeicav €kbeotv pe KoAMTEXVIKOV
ovpupoviov tov agipvnotov I'. Poilov @, To 1911
Ba dlaKOWYEL TIC OTOVAEC TOL Yo Eva ¥pOVO Kol TV
nepiodo 1912-1918 Oa emotpatevdei, TOGO Yo TOVS
moAépovg 1912-1913, 600 Ko Yy TOVG TOAELOVG
1914-1918. Tnv mepiodo avTy| Kot GUYKEKPYEVA TO
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He also conveys to us, scenes from everyday
life noteable in: «In front of the Fireplace»,
«Music for the Party», «Girl's grievance», and
«Household chores». Portraits such as those of,
the poet's Spiros Matroukis, Christopher
Nezer's, Straga's the manufacturer, together with
flowers and works prove that he's in touch with
«everything». His ability to express himself in a
personal manner and in all thematic areas, is
particularly impressive and provides us with
paintings that are distriguishable, for the artist's
spontaneity of inspiration and his directress of
interpretation.

But before we go any further in attempting to
approach some of his most distinctive
contributions, especially those that we have in the
Cultural Centre of Levadia, Municipality, it
maybe worthwhile to glance at his life, his
apprenticeship, his struggles, his progress and
pursuits, that are, the prerequisites of his artistic
evolution.

Theodoros Lazaris was born in Levadia in
1882:'! He began his studies in 1906 at the school
of Fine Arts of Athens University by scholarship
awarded by the Municipality of Levadia. There,
his teachers were A. Geraniotis, G. Roilos and G.
lacobides. While a student he exhibited some of
his paintings in a group collection in 1910. As he
himself wrote, in his curriculum vitae that he
submitted in 1945, in order to become a member
of the Chamber of Arts: «by 1910, being a student
of Class six, | exhibited at the exhibition
organized by the Press Editors with, as artistic
consultant, the unforgettable G. Roilos®.

In 1911, he interupted his studies for a year
and in the 1912- 1918 period he was called up for
both the 1912-1913 and 1914-1918 wars. During
this period, (1916) he took part in a group
echibition in Kifissia, Athens. In 1918 he
undertook a commission to produce the drawings
and frescoes of the Church of the Annunciation of
the Virgin Mary in Levadia with the



1916, Ba maper pépog oe opadikn £kbeon oty Knot-
o1d Kot to 1918 o avardapet To oy€da Kot TNV EKTE-
Aeon ayloypaeldv Yoo v ekkAncio tov Eicodiov
™¢ ®gotodKov ™G APadelds, Le KuploTEPO £PYO TOV
[Mavtokpdropa. Kot povo 10 1919 karopbover va
ovveyioel TG omovdég tov otn Xyoln Koidv Te-
LVOV, VO TAPEL TO TTLYIO TOV pe “dploTa’ Kot vo Ti-
unbel pe to XpvooPépyero BpoPeio. Amod 1o 1920
petéyel ot ekbécelc tov Xvvoéopov EAAMvav
Koiteyvaov kot tov KaAdliteyvikod Empeintmpiov
Kol amd 10 1924 petéyel kol o ekbécelc Tov eEm-
tepkov. Téooepa ypovia apyotepa, o 1928, Ba ava-
AaPer v ewovoyphonon Tov vaov Ttov Avyiov
Nuwordov ot XoAikida, kat, TOAAE xpoOvia apydTe-
pa, to 1961-64, v aywypdenon Tov vVAOL NG
A.E.H. 6to AMBépt. Tnv mepiodo avt Kol GLYKEKPL-
péva 1o 1930, Ba opyavdoEL Kot TNV LOVOSIKY] OTOLLL-
K1 Tov ékBeom otov [Hapvaccd, to 1934 Ba maper pé-
poc otnv Mmievdre g Bevetiag, evd 10 1940 6a
mapel pépog ko Ba PpaPevtel oty Ioavelinvio, 6-
g Oa maper pépog kol otig I[HavedAnviovg mov Ha
akohovOnoovv v mepiodo 1948-1973. Awdpopeg,
TIUNTIKES dtoKpioelg Ba mapel v 1010 Tepiodo, dmmg
0 Metailo g [Todewg twv Tapioiov o 1965 kot
to Ilapdonuo tov IMatpidpyov AieEavopeiog wot
[Taong Agping v 1o ypovid, eved 10 1974 Ha
opyavobel M peydAn avadpopukn tov ékbeon otnv
EBvicn TTvaxoOnkn kot Ba ekdoBel ko KatdAoyog
pe mporoykd Keipevo tov Atgvbuvtov g, Anuntpn
Hanacsrduou(3).

Ta cOvtopo Proypagikd ctotyeio pog emtpénovy
va  yvopicovpe KAmwg Ttov AvOpomo Kol TOV
KoAATéYVN. Tov cepvo Kot cuykpatnuévo avpwmo,
oL OgV €lye W010iTEPO EVALAPEPOV Y100 TO BOpLPO NG
ayopds, Kot ToV KOAAMTEYVN OV EUEVE TOTOG GTOV
€avTd TOL KOl 6TOV KOGUO Tov. [dwaitepa, Tov dnut-
oVPYO TOL O YOPUKTNPOS TNG ETOYNG TOL KOl Ol 1GTO-
pKéC ouvOnkec oev tov Porncav va cuveyicel Tig
OTOVOEG TOL Kot £E® amd v EALGda, dmwg molhol
Aot cvyypovol tov. Xwpig avtd, puoiKd, va Tov &-
UTOd{CEL VoL TTPOYMPNCEL GTNV 0EIOTOINGT TV OL-
VOTOTNTOV TOV Kol VO PTAGEL 6€ KaBapd Tposmmi-
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most prominent work being that of «Pantocrator».
Only in 1919 did he succeed in continuing his
studies at the School of Fine Arts. He passed his
degree with «excellent!» and was awarded the
Hrysovergis Prize. From 1920 he participated in all
the exhibitions organized by the Greek Artists
Association and the Chamber of Arts. From 1924 he
participated in numerous exhibitions abroad. Four
years later, in 1928, he undertook the iconography
of St. Nikola's Church in Halkida and many years
later (1961-1964) the iconography of the Public
Electricity Corporation's Church in Aliveri.

During the above period, specifically in 1930, he
organized his one and only individual exhibition at
Pamassus. In 1934 he participated in Venice's
Biennale. In 1940 he participated in the Panhellenic
Exhibition where he was honoured for this work. He
has also participated in the Panhellenic Exhibitions
that were to follow in the period 1948-1973. During
the same period he was awarded several honourable
distinctions among which were, the Medal of the
City of Paris and in the same year (1965) he was
decorated by the Patriarch of Alexandria and
Africa. In 1974 he organized his «retrospective»
echibition at the National Gallery along with a
published list with an introductory text by the
Gallery's Director Dimitris Papastamos.

This abstact biographical evidence allows us to
get to know the man and the artist better. He was a
moderate and temperate man, who had no particular
interest for the fuss of the marketplace and an artist
who remained loyal to this audience and himself.
Furthermore, Lazaris was inhibited by the attitudes,
prejudices, and the historical circumstances of his
time. These prevented him from developing his
studies abroad, as many of his contemporaries did.
On the contrary, this was no reason for him to be
inhibited and proceed to a realization of his abilities
-to reach those clearly personal goals that are
detected for their effortlessness and their expressive
lushness. with the



K€G OlOTLTMOELG, 7OV dlakpivovTol Yoo TNV TNyod-
NTO KOl TOV EKQPACTIKO TOVG TAOVTO. XNV aibovoa
®coowpov Aalapr tov Ilvevpatikod Kévipov tov
Anqpov APadetdc, Exovpe avapeifoia ™ dvvatdTnTo
vo TANG1AcovUE Kot Vo KaTaAdBovpe kaAvtepo OAo Ta
YOPOKTNPIOTIKE TG (OYPAPIKNAG TOV KOAMTEYVY], TIC
EMOPAGELS OV JEYETAL, TIC OVOLNTNOEIS GE OAPOPES
OeaTOYPOQIKEG TTEPLOYES KO TIC KOTOKTNOEL, TOV.
Onwg oty mepimtowon kabe KoaAMTEYVYN, KOU T
Coypaewn tov Aalopn pmopel va avtipetomiodet and
Olpopec MAEVPEG KOl HE OLOPOPETIKOVS TPOTOLG.
Mmnopet va peiemnBet Bgpotoypapikd, oniadn pe to
owpopa  Béuato  To  omoion  TOV  AMOGYOAOVYV,
YPOVOAOYIKA pE TG OlPOPES  TEPLOOOVS,  TNG
KOAALTEYVIKNG TOV TOPEING, KOl TEYVOTPOTIKA HE TIG
oupopeg petaforés tov VEOVG TOL N TNV GAAN
Oepatoypaikn meployn, TV WA 1 v GAAN mtepiodo.
Mo Tpmtn Tpocéyyion TV Epywv tov ot Apadeld
HOG LTOYPEDVEL Vo EMOIMEOVUE VO TANGLAGOVUE
KOADTEPO TIG O YOPOKTNPLOTIKEG TOV TPOOTADELES LIE
Baon ™ Bepotoypapia tov. [ati ovtod pag fonddet va
KATOAGPOVUE TIG TEXVOTPOMIKEG TOL OAANYEG, TIG
emOpAcelg mov Ofyetoan Ko to Pabud otov omoio
aflonotel, 1000 TO Efva otoyeio, OGO KOl TIG
TpocoTKES Tov avalntioelc. 'Etol, Ba emysiproovpe
Vo 0o0UE, TPOTA, TIS TPOCOTOYPAPIES TOV, OTN
ouvéyeln, ta. MBoypaPIKd TOV £pya, TN Yuuvoypopio
TOV, TIG VEKPEG TOL PUGEIG-KLPIMG AOLAOVIN- Yo Vo
KatoAnEovpe otV tomoypagia, Omov avapgifoia
dtver 1oV KOAUTEPO €OWTO TOL KoL TG WO
OAOKANPOUEVEG KO TPOGMOTIKES TOL OLUTVTTMCELG.

Yyetkd vopis, o Aalapng evolopépetal yioo TNV
TPOCOTOYPAPiC, OTWG POIVETOL OO EPYO TOV YVOGTA
oe dupopeg cvAloyés: oty Ilpocwmoypagia Tov
natépa Tov t0 1905, Tpv akdpa apyicel TIC GTOVOEG
tov ot Xyor Koiov Teyvov, omv IIpo-
conoypa@io Tov womty Matcoikn 1o 1915, oty
[poconoypagia g yovaikag Tov 10 1918 kot oty
IIpoconoypagia Tov mardov to 1922, IMpdxettan yia
épya mov ocvveyilovv v mTapPAdoon TOV SUCKAA®Y
TOV KOl OEV OTTOULAKPVVOVTOL OVGLUCGTIKA OTd
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In Th. Lazaris hall of Levadia Municipal Cultural
Centre, we have a chance of coming to a better
understanding of all aspects of the artist's work. Also
an appreciation of the influences he experienced, his
pursuits in various thematic areas and his
achievements. As is the case with any artist, Lazaris,
work can be regarded from various point of views and
in different ways. It could be studied thematically, that
is, in parallel to the various themes that he is
occupied with. Or on the other hand, chonologically,
that is to say -along with the various periods of his
artistic progress that have brought changes to style
and thematic areas during the various periods of his
work.

Taking a simple analysis of his paintings in
Levadia we are drawn to a consideration of his
endeavours based on his range of themes. Actually,
this specific approach helps us to perceive more
clearly his changes in technique as well as the
influences he acquired. Furthermore the extent to
which he utilized external influences combined with
his personal interests and pursuits can also been seen
in his work.

Therefore, if we look firsty at his portaits, at his
eneryday life paintings, his nudes, his Still Life
compositions (mostly flowers) and finally his
landscape painting, we will see that, it is in the latter
that he gives his best contributions along with his
most integrated and personal interpretations.

Lazaris became interested in portrait painting at
an early age and this can be seen in his well know
paintings in various collections. For example, his
Father's Portrait, which dates back to 1905 and
painted before he began his studies at the School of
Fine Arts. Also the Portrait of Poet Matsoukis dating
from 1915, the Portrait of his wife in 1918 and the
Portrait of a Child painted in 1922.

The above paintings continue the tradition of his
teachers in that, they do not detract from
objectiverealism. Through his portaits in the Levadia



TOV OVTIKEWUEVIKO PEAMGUO. X TPOCOTOYPUPIES
tov oto [Ivevpatikd Kévrpo tov Afpov AgiPadidc kot
wwitepa, o€ OVO  YUVOUKEIEG TPOCHOTOYPOPIES
dlmotdvel Kavelg, Kupiwg, v emidopacrn tov la-
KoBion otn pd, 660 Kol TNV OTOUAKPVLVOY| TOV ond
TNV OKOOMUOIKY] TapAdooT). XTIV TPMTY, UE TN YV-
vaika docpévn omd Tn pEoT KOl ETAVEM KOl TO 0pl-
otePO Y€PL vo. ovuyKpatel T0 QOpepa TAVO Omd TO
otboc, ivar ta Papid, crotewvd ypodpate Tov Babovg
Kot M Epeaon otovg {eaToVg TOVOLG, TOV VITOPAALOVY
) 01d0eom tov €pyov. Xmpig va Bucotalel To aTopIKA,
(QLCLOYVOUIKE  YOPOKTNPIOTIKA TOV TPOCHONTOV, O
KOAATEYVNG KaTOpB®OVEL PE TOV TPOTO OLTO VO LLOG
dtvel ko kATl TEPLOGOTEPO, KATL Omd TOV 1010 TOV
YOPOKTNPO TNG €KOVICOMEVNGS. Ze Mb TEPIGSOTEPO
TPOCMTIKY, EKQPOCTIKY, YADOGOW, &ivol OoouUéEVN
devTEPT YUVaIKELD TPOSOTOYPAPia, LE TN VEL YyvaiKo
o avotnpn, petomikny 0éon, whAr and ™ péon Kot
mhvo, oaAdd oe avoytd Pdaboc. Edd mépa, amd v
£UPOoT 6TO PEOAISTIKO AEEIAGY10, EVIOTTMOOT KAVEL KO
pia TtpoomdBeia yuyoroykng dieicdvong mov emyelpet
Ko emtuyyovel o Aalapne, T0G0 HE T0 PUCIOYVOUKA
YOPOAKTNPIOTIKA -CPLYHEVA YelAla, EVTOON TOV HOTIOV
-060 kol pe v elevbepion ¢ mveMdS TOG0 GTO
@opepa 0660 kol oto fabog. Avdroya otoryeio Exovpe
kol otnv [poocwmoypagpio X1pdyke mov ewovileton
kafotde ota Tplon TéTOpta, pe tOo OEEl YEPL OTO
gPECIVOTO NG moAvBpoOvoc, TO 0ploTEPd TPOS TO
otmbBog Tov: M Béon Kot 1 6TACN ™S HOPPENS, OGO Kot
(QULOIOYVOUIKA YOPUKTNPIOTIKA Hog dglyvouv v i
TNV TPOCHOTIKOTNTA TOL glKkoviopevov, Béfatov yia
TOV €0UTO TOV KOl TOVG TPOGOVATOMGUOVS TOL.
Mdéhota, €0 o Aaloprg ovvovdler Oavudoia,
PEOMOTIKO KOl EUTPECCIOVIOTIKA OTOLYElRL Yoo vo
0moel  [He  HEYOADTEPN OCQPOAEWL TO ECMTEPIKO
mePLEYOUEVO TOV BENOTOG TOV.

AypovorOYNTEG Ol TEPIOCOTEPES TPOCHOTOYPOUPIEG
tov Aalapn amodeikvoovv Ot de dtoTdlel vo ypnot-
pomomoel otoryeion amd O14Popes, CTLMOTIKEG KO-
TeVOVVOELS Yoo Vo OAOKANPAOGEL TNV epunveios TV
TPOCAHTMOV OV glkovilovtot. Me v tdon neploco-
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Municipal Cultural Centre, we have a chance of
coming to a better Municipality Cul Lu ral Centre
and, especially in two of his portraits of women, the
influence oflacobides can be detected and also his
departrure from the all- encompassing academic
tradition.

In the first of his portraits of women; a woman is
depicted from her waist upwards and with her left
hand holding her dress above her chest. The mood of
this painting is imposed by the heavy dark colours of
the background, with emphasis being placed von
warm colour tones. Without sacrificing the individual,
characteristic features of the face, the artist succeeds
in this way to add, a little at a time, something of the
character of the woman portrayed.

In the second of his portraits of women, thesubjectis
portrayed in a more personal and eloquent manner.
The young lady is depicted in a strict frontal position,
again from waist upwards with little emphasis being
placed on background detail. In addition, in this
portrait there is a shift from an emphasis on realism
and an attempt to come to an understanding of the
psychology of the subject. This Lazaris successfully
accomplishes by the use of such characteristic
features as, tight lips, intensity of eyes, which,
combined with the free stroke of the brush, produces
the dress as well as the background.

In the Portrait of Straga, we are confronted with
corresponding elements. He is shown in a seated po-
sition with his right hand on the back of the armvhair,
the left towards his chest. Here, the position and pose
of the figure and the characteristic features convey
something about the personality of the man himself
and also the positive feeling he has of life.

Here, in particular, Lazaris combines magnificantly,
elements of realism and impressionism in an attempt
to con vey with certainty the inner content of his
subject.

Lazaris' portraits are mostly undated and demonstrate
the fact that he doesn't hesitate to use elements from
various stylistic directions in order tointegrate his
interpretation of the faces portrayed.



TEPO Y10 TO TUMIKO KIVEITOL O KOAATEYVNG OE TPO-
COMOYPAPIES TOV AVOPOTMV TNG EKKANGIOG, 0TS TOL
Mntponority I[Morvkapmov «or tov Ilamalovi).
[Tépa amd to Kdmmg Papid, aKOINUATKE YPOUATO KoL
™V amOd00T TOV (PLGLOYVOUIKOV YOPOKTNPLOTIKDV,
elvar 10 mopamAnpopotikd Oépato  mov  divovv
TePLocOTEPO TOV TOVO otov TToAvkapmo: ta didonuo
Kol ot otavpoi otov MntpomoAitn kot to pOKPLA
KataAevka yéveln otov [Hoamalov mov pag €icdyovv
OTOV YOPOKTNPO TOV gikovilopevov. Mdalota, otnv
Ipoconoypagioc Tov IMMamalovi]y kdver 1dwaitepn
EVIVTIOON €VoG KoBapd EUTPEGGLOVIOTIKOG TOVOG OV
tovifeton ka1 omd TNV amddoon Tov  Pabovc.
2apEéoTEPO, 0L TUTIKN €PYOCIO TOL OTO KAILO TOL
eunpeocovicpov  eivar 1 Ilpoocomoypagio Tov
Hotpog Iwone, pe v éugoon oto otrypaio, v
EMPOAN TOV ATUOGPOIPIKOD KOL TN QOTEWVOTNTO TMOV
ypoudtov. ‘Epyo ypovoroynuévo 1o 1941, n
Ipoconoypagio Ttov Iotpdg Imwoene, dSwkpiveton
vy 11 duvatdtteg s Coypagkng tov Aalapn va
YPNOWOTOIEL UE TPOCOMIKO TPOTO TIG KOTOKTNGELS
TOV EUMPECCIOVIGHOD KOl Vo @TAveEl o8 eSopeTIKa
ATOTEAEG AT, M GAAN, YOPOKTNPLOTIKN
Tpoconoypagio Tov givor 1 POTEWVY PE TO KOKKIVO
eopepa, ot1o0 omoio  ovvovdlovioaw  Bavudoa
PEOMOTIKO KOl EUTPECCIOVIOTIKE  YOPOKTNPLOTIKA
PEOMOTIKGL OTN  YOUVOUKEID HOPON KOl  EUTPEC-
GLOVIGTIKA GTOV YMPO.

Av kol pog etvar yvootég kot GAleg nBoypapikég
npoondbeieg tov Aalopr], oto Ilvevpotikd Kévipo
tov Aquov APadeldg eivar oyetikd Alyec ko, €KTOG
amd pd, OAeg aypovordyntes. IMalodtepn o@aiveron
0Tl givar avt)y mov €xel yw titho 10 INdvaika mov
doviever-kaAvtepa AypoTikég gpyoaociec. Eivar v
Hd yovaiko, 6To TPOTO EMIMEDO, TOV AGYOAEITAL LLE TO
Bappdxt, eved po devtepn de&id, oto devTepPO eminedo,
elvonl emiong amoaoyoAnuévn pe kdtt avaioyo. Eivai
éva. €pyo TOL Klveltdl GTOV YVOOTO TUTO TOV
nboypagpikodv Oepdtov, pe akadNUUikd TEPIGGOTEPO
npocavatoAopd. Bapid kot (eotd ypopoata, Ceotol
tovol, éueaocn oto tumikd divovv tov TtOvo. Edd o
Aalapng Kiveitan oty 1010 katedBovvon pe Epya
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The artist's tendency towards formality is revealed
in portraits of priestly subjects such as
Metropolites  Polykarpos and  Papazonis.
Furthermore, the almost heavy, formal use of
colour and the rendering of characteristic
features, create supplementary themes, which add
tone to Polykarpos, for example the badges and
the crosses on the Metropolite. Also Papazonis'
long snowy beard provide us with an idea of the
characters of the people portrayed.

Furthermore, in the Portrait of Papazonis it is
particularly interesting to note that there is a clear
impressionistic tone that is stressed by the
rendering of the background. Also there is a more
explicit work in an impressionistic atmosphere, in
Father Joseph's Portrait. In this picture he places
emphasis on the momentary, the imposition of
atmospherical and the brightness of the colours.
Dated in 1941, Father Joseph's Portrait can be
used to judge the potential of lazaris ability to
utilize innovative techniques of impressionism, in a
way that achieves outstanding effects.

Another distinctive portrait of his is «Fotini with
the Red dress» in which he has splendidly
combined, both realistic and expressionistic
features respectively in the woman's profile and
the space occupied by her.

Athough we know of Lazaris' other works
depicting scenes of everyday life there are
unfortunately very few of them exhibited in the
Municipal Cultural Centre of Levadia. However
these are undated with one exception. This is the
oldest work and is entitled. «Woman working» or
more accurately «Household choresy. 1t is about
a woman who is engaged in spinning cotton along
with a second woman engaged in a similar activity
in the middle distance.

This picture maintains the traditional themes of
the teachers that influenced him; especially with
regard to tone, accomplished by the use of heavy
and warm- colours, and by placing emphasis on
formal representation.



dookdAwv Tov cav tov ['epavidtn, Omwg Kol onpt-
OLPYDV TNG TPONYOVUEVNG YEVIAG oav TOV Zvold Kot
tov Agunéon. 10 1010, ovclooTIKG, KAILO pog peta-
QEPEL KO TO AVAYVOGT), LE TN Yuvaukeio popen Eo-
TAopévn otov kovamé, pe to PPiio oto yxépt Pubi-
ouévny oto OPacpa, mEAL  mpoomabel otV
KatehOvvon G okadMUAikNG Tapddoons. Xe pid
TEPLGGOTEPO TPOCMOTIKY, (OYPUPIKT YADGGH, €ivol
doopévo éva GALo épyo, TAAL Lo AVayveor, Le
yovaika mov gwoviletor vo dafalel amd Eva avolytod
BBAio, mov eivan axovumicpévo ota yovatd tg. Eival
Yy po TpoomdBeil 6To KA TOL EUTPECTIOVIOUOD,
TEPLOCOTEPO e TNV eAgvbepia TG mveAdS, T0 pOAO
TOV PMTOG Ko OKOUN TNV YUYoA0YIKN dlEicdvon oTov
yapaktipa e oty . Ze avdhoyo khipo kveiton
Ko to €pyo pe titho Metoofitioca, Kot eikovilel Eva
Oniaopo. H pntépa pe to mondi oto otbog, otov tOmo
m¢ Iovayiog g Todaktotpopodcoag, eviummotdlet
Tov Bt pe T SuvatdTNTU TOV KAAMTEXVN Vo divel
TEPLoGOTEPA OO TOL EEMTEPIKE, TEPTYPAPIKE GTOLYELNL.
Me v 6An 6Tdon TG UNTEPAG Kot TNV £KOPUGCT) TOL
TPOGMOTOV TNG EKEPALETOL 1] ECOTEPIKN YOPE Yo TO
odl g, avTo aKkpPdSg Tov ONAGLeL avTnV TN oTIyUN
Kol petagépetar otov Beaty OAO TO  €0MTEPIKO
TEPLEYOUEVO NG OKNVAG. XtV katebbvvon Tov
EUTPECGIOVIOTIKOV OLOTLIMCEMY KIVEITOL H1oL GAAN
nboypaekn oknvr, pe titho Ov 80 @ireg, pe dvo
véeg Koméhec 610 ecwte- pikd”, oL ooEATA®UEVEC
otov kavamé eaivetor 6Tt dtouPdlovv Kamowo ypdppa.
dotevd ypouoTa, EUEOCT OTO OTLYHOi0, pOAOS TOV
QPOTOG glvan oA YOPAKTNPLOTIK TOV
EUTPECGLOVIGHOV, TOV omoiov 0 Aalapng Katéyel OAa
ta. pootikd. ‘Etol, pe tov mepopico TV ATOUIKAOV,
(QLGLOYVOUIKAOV YOPUKTNPIOTIKOV KOl TOV KOOOPIoTIKO
pOLO TOV YPOUATOV, 1O0ITEPA TOV GLVOLACUOD
{eotOv Ko Yoypodv TOVO®V, TO GLVOAO KepOilel
aUEGOTNTO OALG Kol EKPPACTIKO TAOVTO.

Me ™ yopvoypaopio -to yovoukeio yopuvo- eaivetot
OTL aoyoAEital 0 KOAMTEXVNG 0 OAEG TIG TEPLOOOVG
™G  KoAATEYVIKNG Tov onuwovpyiag. ‘Etol, oto
Ka0w67ta yopvd, e o KOKKIVE KOt TPOG TO KOPE
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Here, again, Lazaris emulates the style of Geraniotis
and of painters of previous generations, namely
Xydias and Lempesis.

One is also introduced to the same atmosphere in
«Readingy». This work depicts the female figure lying
on the sofa with a book in hand absorbed in reading.
This is a repeated theme in the spirit of the academic
tradition.

Another work is conveyed in the same «language».
This is also a «Reading» and depicts a woman
reading from a book resting on her lap. This work
attempts to exploit the impressionistic tradition,
incorporating free brush stroke, consideration of light
and psychological penetration of the character
depicted.?

Another painting that is similar to the above is the
one entitled «Woman from Metsovo». This work
portrays a child suckling its mother. The child is
against her breast and is reminiscent of the infant
Christ and the Virgin Mary, who symbolizes the life
sustainging concept through the selfless giving of her
milk to the infant Jesus.

What impresses the viewer is the ability of the artist
to convey much more than the outer description of the
subject. Through both, the pose of the mother and the
expression of her face, the artist conveys her inner joy
for the actual child that she 's suckling at this very
moment. In this manner the whole concept is
conveyed to the viewer.

Another scene from everyday life in the impres-
sionistic tradition is Lazaris' «Two Girl Friends».
Two young girls are depicted reclining on the sofa
and appearing to be reading a letter. Bright colours,
emphasis on the moment, the use of light, are features
(of impressionism) that Lazaris exploits to the full.
Thus, by restricting all individual characteristic of
warm and cold tones, the work acquires adirectness
and a richness in expression.

It seems that the artist is occupied with mude painting
(female nudes) that stem from all periods of his



YPOULOTA TOL YOPOoV, 0 Aalopng OV ATOUAKPOVETOL
amod YVOOTEG TPOOTADEIEG KOAMTEXVAOV LOG TOV Oé-
KOTOV €vaTtov aiwvoe. MOvo 1o KAmwg peuotd mept-
yplupota Tov Hope®dv TPodidovv 0Tl T0 £pyo elvar
Loypapiopévo amd KaAMTEXVN mov Pploketal oe &-
AN LE TIG KATOKTNGELS TOV EUTPEGGLOVIGHOD. X £val
MEPIGGOTEPO  EUMPECCIOVIOTIKO KA  Voeital  TO
Eamlopévo yopuvo, to onoio @aivetor 6t Pacileton
o0TOV YV®oTO TOmo TG Aovang, mpoondBeia, 1 omoia
1660 Yo 0. (E0TA YpOUOATA OGO KOt Yo TNV OAN amo-
d00T1 NG LOPPNGS, SLOKPIVETAL Y10 TNV EMKPATNON TOV
nePlocOTEPO  aucHnolak®v  otoyeimv.  Avdioyn
apetnpio. ONUEWOVEL KOVEIS Ko o€ €val GAAO amd Ta
youvéd tov Aalapn: éva EUMAOUEVO YUVOIKEID YOUVO
HE Ta ¥€pLo TAVE amd TO KEPAAL, TO OO0 GUPESTEPQ
axopa, pog dtvel tov tHmo g Aavang, ayamnuévo
0éno TOALDY dNoVPYdV TG AvayEvvnong Kol Tov
Mmnapok. Ed® axdun, pumopel vo onUEIDOCEL KOVEIG Lo
wloitepn EUPoon oto oYedNOTIKE oTolyEio Ko Ta
oLYKpOTNUEVO, AITA  YpopaTo.  Tov  tovifovv
mEPLocOTEPO TIG KoBapd TANCTIKEG a&iec Tov €pyov.
Ao to Ao yopvd tov, avtd pe v kabiot youvai-
Kelo popen Kot 1o KePaAl akovumiopévo oto o€l xEpt,
Kéver WOwitepn evtdmwon mn  Toviouévn ovtibeon
TAOCTIKOV Kol YPOUATIKOV alldv, KoOdG kol o
oKOmpo akaBoploTog Ydpog. Avapopd 6° Eva YvwoTtd
TOTO yuuvoypagioc, £xovue kot oto Iopvo, pe v
TAGTN 6TOV BEaTN, TEPIGGHTEPO YOUVO GTOV KAOPEQTN,
mov Poaciletor oe YvooTd £pyo GAA®V KOAMTEXVOV
HoG TOL 0EKaTOL €votov ardva. Etvor ywo épyo mov
&yovv oav Baon N epébiopnd Toug ™MV A@Poditn otov
KaOpEQTn, £va and ta Epya tov Behaoke0 %), mov Exet
emnpedost  dekddeg Onuovpyovg OxL  HOVO  TOL
EMnvikod  oAld  kow  OAOL  TOL  EVPOTAIKOV
KaAATeyViKoD ydpov. O,T1 dtomotmdvel kavelg evkoAa
o1 yopvoypaeio Tov Aalapn, etvar 1o yeyovog 0Tt ta
YOUVA TOV €0V GOV QPETNPIEG TOVGS, Ol LOVTIEAD TOV,
OAMGL  YVOOTEC  TPOOTADEEG TG  EVPOTOIKNG
YOUVOYPOPIOG, TOV ACPAADS YVOPILE O KOAAMTEXVTG.

Me 1 vekpn @Oon eaivetol 6Tt acyoAnnke moAd Alyo
o Aalopng Kot povo pe v avBoypapio. Avo
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artistic creativity. In «Sitting Nude» with red and
semi -brown room colours, Lazaris maintains the
tradition of our 19th century artists. Only the fluid
outlines of shapes, betray that the painting was
created by an artist who was influenced by
achievements of the impressionists.

His work entitled «Laid nude» is considered to be
more in the impressionstic style, and appears to be
based on the well -know mythological persona of
Danae. What is apparent here is the attempt
Lazaris makes to utilize warm colours combined
with shape in order to create the sensuality of the
subject.

Another of Lazaris’ nudes derives from a similar
starting point. This is also a reclining female nude,
depicted with hands above her head, which more
explicitly, conveys Danae's type -a beloved motive
of many renaissance and Baroque painters. Here
also one can notice particular emphasis on the
desing aspects, the temperate, plain colours that
stress further the clearl shapely qualities of the
painting.

Among the rest of his nudes, there is one which
shows a seated female figure; her head is resting
on her right hand. This work is particularly
impressive because of the fact that a contradition
exists between shapely and colour qualities in
addition to what appears to be, the deliberately
created vagueness of space. There is also another
«Nudey with its back facing the viewer. The «Nude
in the mirrory is a technique know and used in the
paintings of other Greek artists of the 17th
Century. This particular type concerns works that
have drawn inspiration and have their comer stone
in Velasquez's Aphrodite in the Mirror ©. a
painting that has infuenced many artists not only in
Greece but throughout European artistic circles.

Whatever one may discover in Lazaris nudes, the
fact remains that his nudes have been greatly
influencedby the traditions employed by European
painters.



épyo TG Katnyopiog ovTHG £YOVUE GTI] GUAAOYN TOL
[Tvevpoatikod Kévipov, 10 AvOn, oyetikd mpoyuo
Coypapiopévo, to 1918, kot to Mapyapiteg poriov
oywun mpoondBeld tov. To AvOn (An Anuntpua-
TIKO) KWVEITOL TTEPIOCOTEPO, OTO YVMOGTO KAHO NG
KOO UOAKN G LOYPAPIKNG TOL OEKATOV £VOTOV OV
Ddpovticpévo  oxédlo, ovvdvacpdc  (eoTdV Kot
YUYPOV XPOUATOV, ELPACT] OTIC TEPLYPAPIKES alileg
dtvouv tov TOVo. X10 6KOTEWO PABoC avtimapabitel o
KoAATEYVNG To (eoTd ypdpata Tov Tpamellov, Tov
ocvveyilovtar kol oto éva amd To dvo Pdala, Ko
tovifoviol amd To Yuypd YpOUATO 7OV £YOVV Ol
papyapites. To «Mapyapites» 610 0mOI0 EYOLUE KO
GAho  AovAoUOl pE  TOPTOKOAM YpoOUOTO, Elvol
Kafapd To EUTPECCIOVIOTIKA oToyEin, mov mailovv
kafopiotikd poro. Edd o woAAtéyvmg, pe v
ATOPLYN TNG PEAAGTIKNG TEPLYPOAPTG KOL TNV EUGOOT)
0TO HETAPANTO KOl TO GTLYHOi0, TO POAO TOV PMOTOG
Kol TO GLVOVAGUO (E0TAOV Kol YuxpmV YPOUATOV,
katopBmvel va pog 0dcel ToAd meplocotepa. Moag
otver ka1t amd TN Opoctd Kot TN HLUP®OE TV
AOVAOLOIDV, LOG UETOPEPEL KATL OO TOV YOPOKTNPO
TOV YOPOPLOV KUl TOL (PLGIKOD YEVIKA YDPOV GTOV
omoio avBilovv.

A\, OO onuelmOnke Kot Topomdve, sivar oty
Tomoypaio. Tov Oivel Tov KOADTEPO €0VTO TOL O
Aalopng, €ivar  GLVAVINGT] TOVL UE TO PVGIKO YMPO
oTNV omoio pHog Oivel TIG OAOKANPOUEVES KOl TTPO-
ocOMIKES ToVL dtvndoels. Elvar ota tomia tov, Oyt
povo e Apadetdg kot tov Tapvacscov, g ATTIKNG
kot GAAov mepoydv mov {woypaeilel, mov ova-
yvopiletoar 1 duvaTdtnTo Vo EpYETon o€ Eva €100G &-
oWTEPIKNG cLVoIAiag e ™ evon. Na katalofaivel
TOV XOPOKTHPO TNG, Vo (€L TNV VYpOGia Kot T OpOoctd
™G, Vo aPOLYKPALETAL TNV OVOTVOT] TNG KOl VO IUTTO-
pel va v exkepdlel ot Loypagikn tov. Kot oty
KaTnyopia avt TV Epywv Tov givar mov o Aalopng
KatopBmVEL Vo TaPOUEPICEL TO PEAMOTIKE GTOLYEID
KoL To 0VEKOOTOAOYIKA BEpaTa, Yio Vo OTACEL GE UidL
TPOCMTMIKY KOl TOWNTIKY EpUNVeEint TOL PLOIKOD Y®-
pov. Ze UEPIKA a0 TO CYETIKA TPADLO, YPOVOAOYN-
péva épya tov Aalapn, 0nwg 10 And To mapddvpo
TOV omTIoV pov tov 1918, domotmdver koveic v
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Lazaris has acquainted himself with these
traditions and techniques and not as a result of his
models themselves.

Still life has not been a preoccupation of Lazaris.
There are only two works in this category which
are of flowers and were painted in 1918. These are
«Daisies» which is described as a developed study
work.

The other is «Flowers» (of St. Demetrius day) and
derives from the known style of 17th century
academic painting. The tone is conveyed by the
accompanying drawing, the combination of warm
and cold colours and emphasis on description. In
the dark background, the artist is juxtaposing the
warm colours of the table, with those found in one
of the two vases. Furthermore these are
emphasised by the cold colours of the daisies.

In the painting titled «Daisies» there are other
flowers, also painted in orange colours, which are
portrayed in a explicit impressionistic style and
play a decisive role. Here, the artist: by supression
of realistic description and with emphasis on the
changeable and the momentary, the role of light
and the combination of warm and cold colours,
succeeds to convey much more to us. He offers
something from the character of the fields and of
the natural space in which they blossom.
Nevertheless, as mentioned before, it is in
landscape painting that Lazaris offers us his best
work. It is in this encounter with natural space, that
he conveys his integrated, personal forms. His
landscapes, not only in Levadia, the Parnassos
mountains, Attiki and other areas, are the meeting
places that provide him with the ability to
accomplish an inner appreciation of nature.
Lazaris is then, capable of understanding its
character, feeling her moisture and dew, listening
to her breath and finally expressing it in his own
work. Also, in this category, Lazaris attempts to
push aside all realistic elements and anecdotal
themes, in order to achieve a personal and poetic
interpretation of natural space. In some of his early
works, which are dated, forexample «From the
window of my House» (1918),



emidpaon tov dackdiov tov, I'. lakwpidn, T6c0 ot
ovvBeon 000 Kol GTN YPNOLOTOINGT AKAOTHOTKMDV
TOMOV, pe To Papld YPOUATE GTO TPAOTO EMMESO Kot
otoyeiov g (oypapikng Tov vraifpov, pe to poAO
TOV POTOC KoL TAL OVOLYTO YPDOUOTO GTO OEVLTEPO EMi-
nedo. Ta Xritwe otnv [MAdka, 0&pa mov (oypaeiletl
ocvyvd o Aalapng, ¢eaiveton vo mpooeyyilovv TOGO
pepkég mpapueg mpoonmdbeteg tov K. IMapbévn -épya
o0V G meptdoov 1900-1910- 660 kot Tov Maréa.
[Switepn €ueaom otig ypopatikés o&iec, amopuyn
TOV TEPLYPOPIKAOV OGTOLEIMV KOl TOVIGUEVOS POAOG
TOL EMOTOHG KvovvTon otV 1ot Katevbuvorn. 1o 1010
KAMpo Kivovvtor kot dAla €pya tov, {wypapiopéva
tomg ™ dekaetia 1920-1930, dnwg to MAatavia oto
covpovmo TtNg Apadeiag wor IHotagm TNg
APaderde. Idwitepa, 610 TPOTO UTOPEL VO ONUELD-
O€l KOVEIG Kol oTotyElo TOV GLVOELOVTOL LE TNV KOA-
Mteyvikn onuovpyio tov Xeldv, eavepd otV 0yKo-
LETPIKN amdO00T] TOV YPOUATOV, TOV TOVIGUO TOV
TUTIKOD Ko TNV OAN opydvwon tov cuvorov. Ta 1o
OVLGLOCTIKA YOPOKTNPLOTIKE TA £YOVUE KOL GTO €PYO
Tov, UE Titho Amé Tov An-Tadvvny Apdyopag, 6mov
Oumg mailovv Mo oNUOVTIKO POAO Ol EUTPECCLOVL-
oTwKol TOTOL, UE TN OLIAVOT TOV GTEPEDV TEPLYPOLL-
pétov Ko v éueacn oto atpoceapikod. ‘Eva tu-
mKd €pyo ovTNG TG KatevBuvong Eyovue HE TO
Hotam g Apaderag, Loypapiouévo icwg 1o 1929,
av owPdaleton kaAd n ypovoroyia, mov Qoaivetal 0Tl
Exel VOQEPEL TOAD omd Kdmolov modotdtePo Kabo-
PLoUO.

M cepd €pyov tov Aalapr, yPOovorOYNUEVEVY amd
™ oekaetia 1930-1940, pog empémovv va dwa-
TIGTOGOLUE TNV OAO KOl LEYOAVTEPT TPOTIUNGY| TOL
YO TI§ EUMPECCIOVIOTIKEG OLOTVTMGELS KOl TO, TPO-
comkd otoyeio. Eivor €pya, O0mwc 10 Aa@vi tovL
1930, to ®Owoénmmpo tov 1933-35, 10 NepoTpipn
ot Afaderd tov 1935, 10 Xwitwe otn Afoderd
Tov 1937, ka1 to Amo v @peattvda Tov 1938, ota
omoia kaBoploTikd poro Tailel To PMS Kot 1 amdIooN
TOL OTHOCQUPIKOD. 210 Aa@vi - 0éuo mov £yel
amocyoAncet 1o Aalopr| kot 6€ GALEC TOL TPOOTA-
Oelec: éyovpe pol GLVOUIMO TOV TPAOTOV HE TO OEV-
TEPO EMMEDO, TOV AVOLYLATOV TOV KOUTVAGYPOUL®V,
HEA®OTKAOV TOE®V pE Ta fapld KATWS XpOUATO
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the influence of his teacher G. lacobides is evident
in the composition as well as in the academic style.
Here he uses «heavy» colours in the foreground
which are the prime principles of landscape
painting, as is the light employed and the «open»
colours in the middle distance.

The «Houses in Plaka», a recurrent theme in
Lazaris painting, seem to incorporate much of the
early works of K. Parthenis (paintings of the 1900-
1910 period) as well as that of Maleas. For
example the particular emphasis of colour and the
stress on the use of light, employ the same
traditions and atmosphere as other paintings
produced in the 1920-1930 such as «Plane -trees at
Levadia's Dusk» and «The River of Levadia.

In the first works one can see elements that are
associated with Sezanne’s artistic creativity explicit
in the volumetric use and application of colours. In
addition, the stress on formality and the entire
organization of the subject matter is also
noticeable.

We have the same essential features in his painting
titled «From St. John’s Church in Arahovay.
Here the impressionistic methods play an important
role in that these eliminate solid outlines and
emphasise the atmospherical feeling. A typical
work of this direction is «Levadia’s River»
probably produced in 1929-if we can read the year
clearly which implies that it has suffered much
from an older cleaning.

A series of Lazaris works, dating back to the
1930’s- 1940's, allow us to ascertain this ever more
increasing preference for impressionistic methods
and personal style. Paintings such as «Dafni»
(1930), «Autumn» (1935), «Houses in Levadia»
(1937), and «From Freattyda» (1938) are
examples of this technique. In these paintings, light
plays a decisive role as does the inclusion of
atmospherical feeling.

In «Dafni», a theme that has also occupied Lazaris
in other works, we have a dialoque between the
foreground that the middle distance. In this theme
the contours and



KO TO KATOAVTIKO QMG TOV EXAV® LEPOVS TOV TOLYMV.
Me 10V TpOTO 0WTd, 0 KOAMTEXVNG HOG OiVEL Kot KATL
Ao TOV YOPAKTPO TOL OIKOSOUNLOTOS, OpPOV GYEOOV
eEabAdvel To oOLVOAO. AvaAioya otoryeior £xovpe Kot
010 POWOTMPO, |IE TO. AOSEVTPA TO. OTTOI0L AOVGLLEVOL
0T0 PMG, petafdarlovion o mupoteyvnuata. Mdiota
€0, M evepynTiKN ovtifeon TV Yyuypov pe ta (eotd
YPOLOTA EPYOVTOL VO EK- PPAGOLY TO OAOKANpOUEVOL
T0 TEPIEYOUEVO TOV OEUOTOC KOL TOV YOPUKTNPA TNG
otiyuns. Me 10 Nepotpifn) ot Afaderd, o Aalapng
HE TN XPNOWOTOINGN TEPIGGOTEPO TMV  YLYPDV
YPOUATOV Kol TNV eAeVBepn mveMd mpoomabel kot
KaTOpOMVEL va. pog dMGEL Kol KATL amd Tov pudybo twv
avOpomev mov gpyalovion otn vepoTpiPr]. Axoun, Ue
to Ykplond kot yolalond ypdpoto, pog vroPfdiiet
Kol KAtL amd v vypoocio kol ™ Popld atpoceopo
TOV YOPOV. Z& U0 KaOapd TOMTIKY LETAUOPPMOT TNG
OTTIKNG TTPAYHATIKOTNTOG, OTAVEL 0 Aalopng o€ €pya
0V, OM®WG 10 Xmitwe ot Apaderd kor Amé T
®peatTd0, e TO P0G Vo Toilgl oTO VEPA GTO TPDOTO
KOL TO GLVOLOGHO GTATIKAOV KOl KIVNTIKOV TOTOV GTO
devtepo. Eivor yo épya mov o koboapd mpoocmmiki
YPNOWOTOINCT]  TOV  EUTPECCIOVICTIKOV  TOTAOV
EMTPEMEL OTOV KOAMTEYVN VO EKQPACEL OLO TOV €-
OOTEPIKO YOPOKTNPOU TOV OBEUATOV TOV: TOV GTITIOV
™m¢ APadeldg mov avtovakA®vIol oto vepd TNg
‘Epxuvag kot Tov vepdv mov Tpadve To. Ppdylo ot
®peattHon. Lto 1010, OVOLOTIKG, KAHO HOG HETO-
QEépoVV Kol GAAa, aypovoroynta €pya tov Aalopn,
Loypapiopéva v idwa mepiodo, 0nwg to I'épupa g
APaderag - 0épua  moivlwypaopiopuévo amd TOV
kaAMtéyvn- to MMotam ota IMatinow ko to Iap-
va.oo0c.

Me o oepd €pya LoypapIoUEVO LETA TOV TOAELO,
HEPIKA  ypovorOoYNUEVO, GAAD  OYpOVOAOYNTO, TOV
Bpiokovtor TOAD KOVIA OTO TPAOTA, EYOVUE UEPIKEG
amd TG MO  OMOKANPOUEVEC KOl  TPOCMTIKEG
npoondbeiec tov Aalapn. Me épya, onwg 10 MMard
Havemotquio tov 1943, 10 'Epkuva tov 1955, 10
Yania Boohoaypévng méir tov 1955, 10 Akpoémoirg
tov 1961, 10 @dhaocoa tov 1973 kot 10 I'épupa g
APaderdg to 1974. Me to lMard Moavemotiuio o
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the spaces of the arches, splendidly combined with
«heavy» colour and catalytic light of the upper part
of the walls are dominant.

In this way, the artist conveys even something of
the character of the building since he almost
dematerializes it. We see analogous elements in his
work titled «4utumny, with the olive trees being
bathed in sunshine and transformed into fire works.
Especially, the active contradiction of cold, and
warm colours used to combine and express (in a
more integrated way) the content of the subject and
the character of the moment.

In his work «Water cleaning in Levadia» Lazaris
attempts successfully to convey something of the
labours of the people working by the waterfall. He
does this by using mostly cold colours and the free
stroke of the brush.

Similarly by using dark grey and blue colours
Lazaris suggests something of the dampness and
the heaviness of the atmosphere. Lazaris achieves a
clearly poetic metamorphosis of visual reality in
such works as «House in Levadia» and «From
Freattyda» where the light is shown playing in the
water in the former and, the combination of static
and moving types is depicted in the latter.

It is through these paintings that Lazaris clearly
utilizes his impressionistic methods and these
permit him to express his themes and the inner
character of his subjects. Other undated work
convey to us the same characteristics developed in
the same period. For example the «Bridge of
Levadia» reveal a recurrent theme as does «River
at Patissia» and «Parnassosy.

In a series of paintings produced after World War
I1, some dated and others not, we find in the former
some of Lazaris' most intergated and personal of
Lazaris efforts. Paintings for example: the «Old
University» (1943), «Erkynay» (1955),
«Vouliagmeni’s Cave» (again in  1955),
«Acropolisy (1961), «Sea» (1973) and «Levadia’s
Bridge» (1974).



Aalapng Ba mpoywpnoel €vo Prua pHokpOTEPA GTNV
TpooTabelo Tov Vo SDoEL KaBoploTikd pOLO GTO PG
Kol vo  olokAnpadoer v alomoinon TV
EUMPEGGLOVIOTIKOV a&ldv. Mg ta. avolytd TopToKoAl
ypopoata wov tovilovtal kot omd T Alyo, KAQE, M
Coypoaeikn emedveld yiveTol £va Tpayovdt Tov TG,
O mePLopIopOg TV OVEKIOTOAOYIK®MV, TEPLYPUPIKAOV
OOV Kol M EUQOCT OTO  OTHOCQUPIKO
YPNOLOTOIEITOL Y10 VO EKPPACEL TO 1010 TO EGMOTEPIKO
meplEXOeEVo oL Bépatog, TV emPoAn TV TVEDL-
HOTIKOV a&1dV oTIC VAIKES, Tov ivan To [Tavemoto.
Ta 5w otoyeio Eyovpe kot oty "Epkvva, 6mov kot
TIAL dev QOIVETOL VO EVOLOPEPETOL YO TO YVOOTA,
eEmtepikd ototyeio Tov BEuatog, 660 Yo Tov 1010 ToVv
YOPOKTPO TOV: TNV VYPACIO TV VEPMOV TOL UIKPOV
motapov ™G APadeldg mov petagépeTor 67 OAN TV
YOopw mepoyn. Me 1 ypnoomoinon v youypov
YPOUAT®V, TOVG YOAAVOAELKOVG Kot TOLG YKpilovg
TOvoug 0 Beathg Oéxetar OAO TO TEPIEYOUEVO TOL
0épatog. Me Tov 1010 TPOTO KO PE TNV EVEPYNTIKN
avtifeon TV Yuypdv kol OEPUOV YPOUATOV TNG
Bdhaccoc Kot Tov Bpaymv exkepdletat, pe TANpOTNTA
Kol 0oQAAELD, OAO TO TEPIEXOUEVO TNG TEPLOYNG TTOL
ewovietaw  omd  Tov  KoOAMTEYVN. Xopig Kopd
mpoomdfeln. amdOOoNG TOV YVOOTOV TEPTYPUPIKDV
TOnov, pe povn v aflomoinon TV EKYPUCTIKOV
SLVOTOTITO®V TOL YPAOUATOS, KOTOPODVEL VoL ODGEL TOV
yopaxtnpa g mepoyns. Oco yw v Akpomoin, 10
€pyo TOPOLGLALETOL AOVVATO YPOUATIKE, KATL 7OV
opelletor  oe  kokd  KoBoplopd  moAd.  Xtn
BOaoilaoccoypagio Tov eivar TAAL 01 KaBapd YpOUATIKEG
afleg mov €yovv TOV TMPMOTO POAO, OMWG KOl GTO
I'épvpa ™ Apodelds, 10 TEAELTOIO Oamd TO
ypovoroynuéva £pya tov. 10 I'épupa g Afaderdg
puéAota, 0 GLVOLOGUOS LEGTMOV Kol YuypdV TOVMV Kol
N ovauelsy tovg divouv Kol VEEG EKQPPOCTIKES
TPOEKTAGES 0T0 oUVoro. Kot evdd povo evdeiktika
ONUELOVOVTOL TO OVTIKEWEVIKA oTotyeio Tov Bépatoc,
Ta vepl 010 TTPMOTO €mimedo, 10 Bavudolo TOEO NG
YEQULPOG O©TO OEVLTEPO KOl TO, OMITIO. OTO TPitO,
ocvvdvdlovtal o€ pwo. EVOTNTA TOL Ogv  givar Ot
TEPLYPaPIKES Al ot kabapd (wypagikéc atieg mov
dtvouv Tov TOVO.
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In his work «Old University» Lazaris moves in a
different direction in a attempt to attribute a
decisive role to light, he integrates and develops
the impressionistic values. Bright orange colours
are stressed along with the combination of brown
hues in order to produce a painted surface that,
becomes a «song of light». The restriction of
anecdotal, descriptive types and the emphasis of
the atmospherical feeling, is used in order to
express the inward content of the subject. The
University itself reflects the imposition of spiritual
values onto the material.

Again, the same idea emerges in Erkyna. Here the
artist doesn Y appear to become involved in the
know, outer aspects of the topic, for he is clearly
more interested in the character of inanimate
matter.

Here Lazaris' interest in inanimate matter may be
appreciated in the humidity of the water of
Levadia's little river that is transferred to the
surrounding area. In exactly the same way and
with the active contrast of cold and warm colours,
of the sea and the rocks, the content of the area that
is pictured by the artist, is expressed with fullness
and certainty. He succeeds in portraying the
character of the place without any attempt of con
veying those know descriptive types with the
exploitation of the expressive potentialities of
colour.

With regard to «Acropolis» this painting is weakly
presented. The colours appear feeble, due to an
improper older cleaning. In his sea painting, it is
also the chromatic values that play the primaly
role. This is also the case in the «Bridge of
Lebadia» the last of his dated works.

In his work, in Levadia's Bridge, the combination
fo warm and cold tones and their blending, add
new expressive direction to the whole work.
However, while the objective elements of the theme
are only suggested, the water in the foreground, the
bridge's marvellous arch in the middle distance
and the horses in the background are combing in
such a way that it is not the



2mv 1o tepiodo, To PETATOAEUIKA XPOVIQ, UTOPOLV
va Bpobv m Béom Tovg KOl po GEPd omd GANa,
aypovordynta £pyo Tov, 6mmg 10 Katappakteg g
Apadetde, 10 Eharovog Apgicong, to Tomio, 10
Tomio pe Ta onitia, kol 0 POwOTOPO, poll Kot pe
dAha. ‘Etol, 10 Katappdaxteg g Apaderdg Kot to
OOwonmpo mpénet va €xovv {wypapiotel v
YPOVIA Kot JSlokpivovtol yu TV £viacrn Kol ToV
TAOUTO TOL YPDOUOTOC, TOVG GLVOLOCHOVS (EGTMOV KoL
YuypaV TOVOV Kol TV o0t TS {OYPUPIKNG TOVG
yAdooag. Me tovg dvo dEoveg mov oynuartilovv ot
KOTAPPAKTEG OTO TPAOTO, KOL TOV TOVICUO TOL
KEVIpOL HE TO O€vOpo oTOo OevTEPO, o Aalapng
KaTopO®VEL VO Hog dMOEL CUVOAN LE EEOPETIKT, K-
QpaocTIKn dOvaun. Avaloyo ctoryeior EXOVLLE KOl OTA
ovo Tomia tov, amd Ta omoio awtd OV dev ExEl Omi-
TI0, L€ TNV WO104TEPT EULPACT] GTO, TOPTOKOAL YPDOHOTO
KOl TIG OLOKLDUAVGELS TOV, Hog Otvel OAN v atpd-
ocpopa Tov (eotoh kaiokaplov otov Komaidikd
Kéumo. X’ ovtiv v terevtaio mepiodo TG KaAALTE-
YVIKNG Tov ompovpyiog, o Aaloprg a&lomotel, pe
Bovpdoto tpomo, Tic Kabapd Coypapikés aieg mov
dtvouv e&atpeTikd, ekppactikd amoteléoparta. [ori,
TOPO, 0 HEVEL OTO EOIKA YOPOKTINPIOTIKA T®V Oe-
pdtov tov, oAAd oto KaBoAKd oToryeior TOVG, YEYO-
vog mov olvel por kaBoapn ToMTIK) 7TVOY T £pya
tov. 'Etol, petd tic mpoondfeiéc tov oto kAo g
OKOOMUOIKNG TOPAdOoNS KOl TOL  OVTIKELLEVIKOV
peaMo0D, OTAvEL LE TNV 0El0ToINoN TOV EKQPACTL-
KOV SLVOTOTTOV TOL YPOUOTOS KOl TOV TOVICUO TOV
POLOL TOL PMOTOC VoL dMGEL £pya OV TTAVE KOt TEPOL
amto TO TVTIKO KALO TOV EUTPECTIOVICUOYD.

O Beb6dwpog Aalapng Onmg Qaivetal omd ta £pyo
TOV, EPYACTNKE TAVTO LOKPLA amd To 06pvPo Kot Tig
avnovyieg tov aliwv. Tlepropiotke otig kabapd
TPOCOTIKES ovalNTNOES TOL Kot emMOimEe vo ex-
QPACEL TIG TPOCHOTIKEG OVIGLYIEG TOV LLE TPOOTAOEIEG
oLV cvveyioTKav ®¢ T0 0dvatd tov. Emdinée won
KatOpOmoe vo. EKPPACEL GTOL £PY0. TOL, TNV E6M-
TEPIKT, PLOUOTIKY ETAPN TOV HUE TOV QUOIKO YMPO,
€0KA aVTOV oL YvOple kol ayamovce. Xwpig GA-
pata Ba Tpoympnoet abopvfa Kon rpo-Prua, otnv
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During the post war period are attributed a number
of other undated paintings such as «Waterfall in
Levadia», «Olive-Grove in Amphissa», «Land-
scape» «Landscape with Houses», and «Autumny.
Thus, «Waterfall in Levadia» and «Autumn» must
have been painted in the same year and are di-
stinguishable by the intensity and iushness of
colours. Also, the combination of warm and cold
tones and the quality of their «painting language».
Lazaris achieves to convey wholes with
extraordinary expressive power; In his first
painting « Waterfall in Levadia», the waterfall
form two axis and in the second («Autumny), a
tree is used to stress the centre.

We see analogous elements in both of his Land-
scapes, the one without houses has been
emphasised by use of orange colours and by their
variations; these colours convey the atmosphere of
a warm summer in Kopai's plain.

In this last period of his creative life, Lazaris
exploits values that con vey outstanding and
expressive effects. It is because he doesn’t adhere
to the specific features of his themes, but to their
universal elements, that he is able to attribute, for
example, «poetic breeze» in his paintings. Thus,
given that he was influenced by the academic
tradition and objective realism, he achieves,
through the exploitation of colour and the role o
flight, to surpass the typical atmosphere of
impressionism.

Theodoros Lazaris, as it is clearly shown from his
paintings, had always worked away from the
commotion and the worries of others. He was
confined to strictly personal pursuits and he sought
a means to express his personal anxieties with
efforts that were continued until his death.

He had sought and achieved, to bring out in his
paintings, his inner expreriences and contact with
the natural space, that he knew and loved. He
advanced stepby step, silently, without attempting
to exploit



EKUETAAAEVOT GTOLYEIMV, TOV OVTOTOKPIVOVTOL GTNV
WoovyKpasio kot v gvoiotncio tov. ‘Etol, pog
dtvel épya mov dtakpivovtot yio TNV apUesHTNTA KoL TN
yvnootnta g wvng Toue. Mia {oypaeikr|, Tov dgv
aQnVeEL oovykivito Tov Beatn pe TNV TOWTIKY
EPUNVELN TNG OTTTIKNG TPOYUOTIKOTNTOG, 1O10HTEP TOV
(QLGIKOD YMPOV TOV EMTLYYAVEL, Uio COYPAPIKT TOV
dlakpivetol yio TV ac@AAE KO TNV TOWOTNTO TOV
SITVTTOCEDVY TNG.

artistic techniques that didn’t correspond to his
temperament and his sensitivity.

Therefore, he conveys paintings that are judged for
their immediacy and the authenticity of their «voice».
It is an art that does not leave the viewer emotionless
or unaffected. In succeeding to a poetic interpretation
of visual reality, of the natural space in particular,
Lazaris painting contribute a distinctive form of an
art that is positive in interpretation and qualitative in
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2HMEIQXYEILY:

1.  Kata 1o froypopixo onueiouo, tov 10100 100 KoOAMTEYVY, Orws gaivetor otov Kataloyo tns ékbeong tov oty EOvikn Ilivaxo-
Onkn, yewnbOnke to 1882. Tnv idia ypovia yévwnong tov divel ko o Xantépns otov «Aiwvo, Neoednvikne Zowypopixncy tou. 3,1979,
oel. 155. O Avdaxng, oto «Aeixo twv EARvov Zoypdpwy kot Xopaxtwvy s Méliooag, divel ypovoloyia yevvnong to 1885.

2. Xeipoypopn aithon tov kaAlitéyvy «mpog 10 Zefaotov Ymovpyeiov Iaideios kar Opnorevuatwv-AicoGovons Kolwv Teyvavy g
24.4.1945, otyv omoio. avopipoviol Koi O1GPOpo. GTOLYEL THS OPATTHPLOTHTAS, IOI0ITEPA. OLEKOGUNTO, VOOUS UETE TOLYOYPOPLOV KOl
POPHTOV EIKOVOVY OGS YPAPEL O 1010G.

3. Metitho «O Zwypoagpikos Koopog tov Ocodwpov Aalopn»

4. To épyo eivar {wypapiouevo Tavw o€ EMMPAVELQ. e TOLALOTEPO EPYO UE DTOYPOPH TTOD olaowletal komws X. Tomayidyvo...

5. Ilpokertar yro. tnv ovywid, Tov kKol Uic QIAN TG, KAt TANPOPOPIES OIKWY TOV.

6.  Epya tov Beldoxel ord to 1648-1650. o 10 épyo Préme, XpvoavBog Xpnortov, «H Evpownaixy Zwypopixn tov Ilov Aicve, to
Mropory. AOnva 1986, oel. 143.

NOTES:

1. Hewas bom in 1882

Based on evidence that is included in the artist’s curriculum vitae as it appears on the Catalogue of his Exhibition at the National
Gallery. Spiteris in «Century of Modem Greek painting «vol 3, 1973 p.p. 155, mentions the same year of age. But Lydakis in «Greek
Painters and Engravers Lexicon» by Melissa Publishing Co notes the year 1885 as the artist’s year of birth.

2. The written application of the artist; «to the Respectable Ministry of Education and C reeds -Direction of Fine Arts» on
24.4.1945 in which there are also mentioned various evidence of his activities like: «I have decorated temples with frescoes and
portable icons»

3. With the title:

«Theodoros Lazaris Painting World»

4. The painting is made on a surface being of an older work and with a signature that is somehow preserved:H. Papayiana....

5. Itis about his nephew and a girl Mend of hers, taken from informantion given by his relatives.

6. Velasquer’s paintings since 1648-1650. For this work, see the book: Chrysanthos Christos, «The 17th ce. European, Barogue»
Athens 1986, p.p. 143.
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1. «AvOn An AnunTpudtike», 1918 1. «Flowers of St. Demetrio», 1918
(46 X 55 ex.) Ador oe koufa (46 X 55 cm) Oil on canvas
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2. «Xaitwa otnv EVPorar, 1928 2. «Houses in Evoia», 1928

(33,5 X 48,5¢k.) Ador oe Edlo(kovipa mAaxeE) (33,5 X 48,5 cm) Oil on laminated Wood
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3. «A7m6 T0 TAPAOLPO TOV GTITIOL PLOVY» 1. «From the window of my house»
(38 X 44 ¢x.) Ador oe koufa (38 X 44 cm) Oil on canvas
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4. «Ié¢pupa Apoaderdo» 4. «A Bridge in Livadia»
(19,5 X 24 ex.) Aaodt oe Eoro(kovipo mAoke) (19,5 X 24 cm) Oil on laminated Wood
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5. «Ao@vi» 5. «Dafni»
(19 X 23,3 ex.) Ador o Eddo(kovipa mhaxé) (19 X 23,3 cm) Oil on laminated Wood
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6. « Mapvaoococ» 6. « Parnassos

(18 X 22 ¢k.) Ador oe Eoro(kovipo mhaxé) (18 X 22 cm) Oil on laminated Wood
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7. «Xanha s Boviwaypévno» 7. «A Cave in Vouliagmeni»
(22,52 X 34 ¢k.) Ador o€ ydpviumoopve (22,5 X 34 cm) Oil on Hardboard
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8. «Elor®vog Apgioonc» 8. «Oil grove in Amfissa»
(18 X 24 ¢x.) Ador oe Edro(kovipa mAaxé) (18 X 24 cm) Oil on laminated Wood
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9. «@OwvoTT®PO», 1933 9. «Autumny, 1933
(22,5 X 42 ex.) Ador oe Eoro(kovipo mhaxé) (22,5 X 42 cm) Oil on laminated Wood
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10. «IMAatavie Apaderac» 10. «Plane trees of Livadia»

(35 X 44 ¢k.) Ador oe Edro(kovipa mhaxe) (35 X 44 cm) Oil on laminated Wood
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11. «®Owvommpo» 11. «Autumn»

(22,5 X 42,5 ex.) Ador oe Eoro(kovipo mhaxé) (22,5 X 42,5 cm) Oil on laminated
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12. «Iloptpaito Maralovi)» 12. «Papazoni's Portrait»

(22,52 X 34 ¢x.) Aaor o€ yopviumoopve (22,5 X 34 cm) Oil on Hardboard
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13. «H ®oTevi] pe 10 KOKKIVO QOpEno»
(28X 53 ex.) Ador oe Evro(kovipa mhoke)

13. «Fotini with the red dress»
(28X 53 ex.) Aadt oe Coro(kovipo. mAoke)
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14. «Xmitwo otnv [MAdko» 14. «House in Plaka»

(19 X 23,5 ex.) Ador o€ yapviumoopvt (19 X 23,5cm) Oil on Hardboard
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15. «Xmitwe otnv [MAdko» 15. «House in Plaka»

(19 X 23,5 ex.) Ador o€ yapviumoopve (19 X 23,5cm) Oil on Hardboard
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16. «"opvox 16. «Nude
(36 X 52 ¢k.) Ador oe Edro(kdvipa mhaxe) (36 X 52 cm) Oil on laminated Wood

40



17. «Megtoofitico» 17. «Flowers of St. Demetrio», 1918

(68 X 85 ¢x.) Ador oe koufa (68 X 85 cm) Oil on canvas
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18. «Nepotpipn ot Apadera» 18. «Water Cleaning in Livadia»
(34,5 X49 ex.) Ador o€ yopvrumoopvt (34,5 X49 cm) Oil on Hardboard
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19. «Xmovon Yo 10 TPAGIVO TOTAN 19. «Study of the green river»
(36,5 X 46 ex.) Aadt oe Eoro(kovipo mhokeE) (36,5 X 46 cm) Oil on laminated Wood
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20. «An' tov An IN'avvn Apéayopac» 20. «From St. John of Arahova»
(50,5 X 50 ex.) Aadt oe Evro(kovipo mhoke) (50,5 X 50 cm) Oil on laminated Wood
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21. « Mhatavia oto covpovmo T Apaderds » , 1935 1. «Plane trees at Levadia's dusk», 1935

(36,5 X 64 cx.) Ador oe Edro(kovipa mhoké) (36,5 X64 cm) Oil on laminated Wood
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22. «Orovo @ilec» 22. «Two girl friends»
(41,8 X 64ex.) Aaor oe Eblo(kovipo mAokeE) (41,8 X 64ex. cm) Oil on laminated Wood
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23. «AypoTikéc gpyaciesy 23. «Rural occupation»

(41,8 X 64ex.) Ador oe Eoro(kovipo mhaxké) (41,8 X 64ex. cm) Oil on laminated Wood
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24, «Ilonmé Mavemotipio», 1933 24. «Old University», 1933
(35 X50 ex.) Aadt oc yapvrumoopvt (35 X50 cm) Oil on Hardboard
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25. «Ilotapaxt ota [Matow», 1937 25. «A small river at Patissia», 1937

(37 X 57,5 ex.) Addr oe Evlo(kovipo mhoke) (37 X 57,5 cm) QOil on laminated Wood
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26. «Am6 ™) PpeaTOOO 26. «From Freattyda»
(33,5 X44 ex.) Ador o€ yapviumoopve (33,5 X44 cm) Oil on Hardboard

50



27. «Xmitwo ot Afadera» 27. «House in Livadia»

(40 X 61,5 ex.) Aaot oe Eoro(kovipo mhoke) (40 X 61,5 cm) Oil on laminated Wood
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28. «Iloatp loone» 28. «Father Josef»
(41,5 X 51 ex.) Aadt oe Eoro(kovipo mhoke) (41,5 X 51 cm) Oil on laminated Wood
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29. «Katappaxtng otn Apadia» 29. «Waterfall in Livadia»
(25,3 X 40 ex.) Aadt oe Evro(kovipo mhoke) (25,3 X 40 cm) QOil on laminated Wood
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30. «T"opvox» 30. «Nude»
(51 X 75 ex.) Ador oe koufa. (51 X 75 cm) Oil on canvas
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31. «Iloptpaito» 31. «Portrait», 1918
(50 X 63,5 ex.) Aadt oc koufd. (50 X 63,5 cm) Oil on canvas
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32. «IThaywd tov Mopvaccov» 32. «Parnasso's slope»

(41 X 50,5 ex.) Ador oe koufo. (41 X 50,5 cm) Oil on canvas
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33. «Tomio» 33. «Landscape»

(50 X 74,5 ex.) Aadr o€ yopviumoopvt (50 X 74,5 cm) Oil on Hardboard
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34. «"opvox 34. «Nude»
(78 X 111 ex.) Ador o€ koufo. (78 X 111 cm) Qil on canvas
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«AgnTopépErtor «Detail»
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35. «Mopvox 35. «Nude»
(40 X 48 ¢k.) Ador o€ yapvrumoopve (40 X 48 cm) Oil on Hardboard
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36. «Iloptpaito» 36. «Portrait»
(49,5 X 76,5 ex.) Ador oe koupa (49,5 X 76,5 cm) Oil on canvas
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37. «Iloptpaito Xtplyko» 37. «Straga's Portrait»
(63 X 76 ¢k.) Ador o€ kouPa. (63 X 76 cm) Oil on canvas
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38. «IloAvkapmoc» 38. «Polykarpos»
(52,5 X 70 ex.) Aadt oe koufd (52,5 X 70 cm) Oil on canvas
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39. «To motam t™c Apaderdo» 39. «The river of Livadia»
(65,5 X 119 ¢x.) Ador o€ koufa. (65,5 X 119 cm) Oil on canvas
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40. «Avayvooio» 40. «Readingy»
(66 X 70 ¢x.) Ador oe koufa (66 X 70 cm) Oil on canvas
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41. «Néo mov dwfalev» 41. «A young girl reading»

(52 X 70 ex.) Ador oe koufa (52 X 70 cm) Oil on canvas
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42. «"opvor 42. «Nude»
(42,5 X 48,5 ex.) Ador oe kaufa (52 X 70 cm) Oil on canvas
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43. «AkpoOmToin» 43. «Acropolis»
(73 X 114 ex.) Aaor oe koufa (73 X 114 cm) Oil on canvas
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44, «Ao@vi» 44, «Dafni»
(47 X 58 ¢x.) Ador oe yapviumoopve (47 X 58 cm) Oil on Hardboard
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45. «Tomio» 45. «Landscape»

(45,5 X 65 ex.) Aadt oe yopviumoopvt (45,5 X 65 cm) Oil on Hardboard
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46. «I'¢pupa Apaderacy 46. «A Bridge in Livadia»
(54,5 X 62 ex.) Aadt oe yapviumoopvt (54,5 X 62 cm) Oil on Hardboard
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47. «@draocca», 1973 47. «Seax», 1973
(41,5 X 57,5 ex.) Ador oe ydpviumoopve (41,5 X 57,5 cm) Oil on Hardboard
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48. «I'¢pupa Apaderacy 48. «A Bridge in Livadia»
(90 X 123 ex.) Aadr oe Evlo (voformay) (90 X 123 cm) OQil on chip wood (novopan)
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H ovAhoyn tov 70 Tvékov Tov
Ocoowpov Aalapn
ocuvInpnOnke amd Tovg
Zwypdopovg — Zuvinpntég Epyov Téyxvng
Aevtépn Kotoevo xon I'avvy Xravo

mv Avoién tov 1992

Theodoros Lazari's collection
of 70paintings was restored
by the Painters — Preservers of works of Art
Lefteris Kotsenos and Giannis Spanos

in Spring 1992
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O Kataloyog s ExbOeons Zowypapikns e oviloyns Oe6dwpov Aalapn exdobnke yio tnv
Anpotikn IIvaxo0kn rov Afjpo Agpadémv, ue v evkoipio s ExBeons TV Epywv TOV
ue v nbikn ko viikn ocoumopactocy tov Yrovpyeiov Iloiitiouov

xa1 ¢ Yrovpyod Kag Avvag Yapovdo Mrevakn.

KoAreyvun empédreia: STUDIO MARK
dotoypaonon épyov: N. MAPKOY — I'. KPANIQTHY
Awyopiopoi : AAPA XKAN A.E
dortoctoyeobecio — Extonwon: IT. KOYAHZ, I'pagikés Téyves A.B.E.E.
Xapti: Velvet 170 gr.
Ayyhkn Metdopoaon: «AENAONy, I'. XTAYPIAHY - A. LA WRENCE

O xaraloyos torwOnke tov Noéuppio tov 1992
oe 2000 avtitoma

This catalogue of the exhibition of Theodores Lazari's collection of paintings was published for the
Municipal Art Gallery of the Municipality of Levadia to mark the occasion
of the exhibition of his paintings. This publication was realized by the moral and financial support
of the Ministry of Culture and with the help of

Mrs Anna Psarouda-Benaki, Secretary of the Greek Ministry of Culture

Artistic Supervision by: STUDIO MARK
Photographs by: N. MARKOU-G. KRANIOTIS
Colour separation by: ALPHA SCAN LTD
Type-setting and Printed by: P. KOULIS, Graphic Arts
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Translated into English by: xAENAON» G. ST A VRIDES-A. LAWRENCE

This catalogue was printed in November 1992

in 2000 copies
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